
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




L ALMA TADEMA.PINX 



SCULPTURE IET AHC1IKKT EOME-. 



I) . APPLETON &C<> "NT.W YOPK . 



F- 



THE ART JOURNAL. 



iS7 



OUR STEEL ENGRAVINGS. 




THE POSTILLION. 

{Frontispiece^) 
Engraved by A. LALAUZE v from a Drawing by R. Goubie. 

fjHIS print is the result of the combined labours 
of two French artists of the modern school, but 
whose works are not known to us, except as re- 
vealed in this clever composition, a reminiscence 
of the old method of highway travelling in France 
in the days when one Laurence Sterne made his 
" Sentimental Journey," and left on record some, 
at least, of the adventures of himself and his driver. But the rail- 
way has driven the post-chaise off the road, as it has done, except 
in particular places, the well-horsed stage-coach and the lumber- 
ing, heavy diligence ; while the skilful "whip," having four swift 
horses under his control, and the picturesque postboy, with his 
three-cornered hat and pigtail, have alike been " turned into mile- 
stones," as Charles Dickens, we believe, ventured to suggest. 

Certainly the occupants of this caVeche cannot be enjoying their 
ride : the road is rough, and runs too near the edge of the preci- 
pitous coast to render their journey altogether free from anxiety ; 
moreover, the two horses are not pulling together harmoniously, in 
spite of the driver's efforts to make each do its proper share of the 
work. A capital study is the old postillion, striving to keep both 
himself and the carriage "on the perpendicular" — no easy task. 
The riders in the latter, who appear by their costume to be govern- 
ment officials of some kind, seem disturbed by the position of 
affairs, uncertain whether their ultimate fate is to be capsized over 
the cliff or to have their necks broken by the fall of the horses and 
the upsetting of their conveyance : one of the men threatens with 
clenched fist him of the jack-boots and pigtail. Upon what mis- 
sion he and his companion are engaged that compels them to 
travel along so dangerous a road is not readily to be determined ; 
but, whatever the story represents, both the artist and the engraver 
have done their work effectively : the etching-needle has been used 
with equal power and delicacy. 

THE ANGEL OF THE RESURRECTION. 
Engraved by W. Roffe, from the Monument by J. Adams-Acton. 

In the Congregational Chapel at Saltaire, near Bradford, York- 
shire—a building erected at the expense of Sir Titus Salt, and pre- 
sented by him to the inhabitants of the little manufacturing town 
he created, and to which his name has been given — is a family 



vault, or mausoleum, having the reputation of being among the 
finest examples of monumental architecture in that part of Eng- 
land. Its form is quadrilateral, and three sides of it are filled with 
sculptured designs by Mr. Adams-Acton, the principal one being 
that we have engraved here, ' The Angel of the Resurrection,' who 
is represented standing in an attitude of dignified readiness, and 
waiting, with unfolded wings, for the command to sound the trum- 
pet she holds in her left hand, which is to summon the sleepers in 
the earth and in the sea to "awake and arise:" her right hand 
rests on a tablet whereon is inscribed a portion of the magnificent 
chapter, i Cor. xv., read as the lesson in the Burial Service of 
our Church, as it is also, we believe, in the services of the Non- 
conformists. The figure is finely modelled, and has a gracious 
expression of countenance, but the lower part of the face looks too 
broad and massive, and lacks the oval form which is always con- 
sidered to be typical of female beauty. The disposition of the 
drapery is good, while the folds fall easily and lightly. 

SCULPTURE IN ANCIENT ROME. 



L. Alma-Tadema, A.R.A., Painter. 



L. Lowenstam, Engraver. 



No artist of our time has so closely associated his name with the 
social life of ancient Rome as the painter of this picture, one of 
three small works he has produced symbolical of the respective 
arts of sculpture, architecture, and painting. We know far more 
of what the old Romans accomplished in the first and second of 
these arts than of what they did in the third. 

In Mr. Alma-Tadema's ' Phidias at Work in the Parthenon,' en- 
graved in the Art Journal for January, 1875, as one of the illus- 
trations accompanying a brief biographical notice of this painter, we 
see carried out on a more elaborate and extensive scale, and in rela- 
tion to Greek sculpture, the idea embodied in his picture of Roman 
sculptors engaged in their work — presumably that of chiselling 
into form the head of a gigantic statue of the Emperor Augustus, 
the tradition concerning which has been handed down to us ; while 
the mask of it, we have heard, is still to be found in the courtyard 
of the Vatican, though we have failed to discover any record of the 
fact in our researches to confirm the statement. It is not, how- 
ever, of much importance that the actual personification should be 
authenticated ; it is enough that we have represented, with abso- 
lute realism, a number of workmen — more probably Greeks than 
Romans, for the sculpture of the empire was, it is understood, 
executed principally by the hands of the former— elevated upon a 
lofty scaffolding pursuing their labours on the head of a figure of 
such colossal proportions as to suggest a comparison with the head 
of an Egyptian sphinx. 



THE ACADEMY EXHIBITION. 




HE exhibition of the pictures at the National Aca- 
demy opened April 2nd, and consists of about 
seven hundred and fifty works of Art, paintings 
and drawings, with the Library-Room devoted to 
the display of a few busts and fancy pieces of 
sculpture. Most of the pictures are of moderate 
size, or rather smaller than that, and there are 
not above a dozen really large canvases. 

In the brief notice that our space allows it will be impossible to 
mention many of them in detail ; and, indeed, the artists them- 
selves who exhibit can hardly be mentioned by name, except here 
and there where peculiarly striking pictures, or a large number by 
the same hand, mark important features of the exhibition. 

In visiting a picture-gallery, the first feeling produced upon the 
mind of a person at all disposed to be enthusiastic is, that the 



paintings are better than subsequent study warrants ; and the first 
exclamation is frequently, " How good the exhibition is ! " even 
from those tolerably conversant with Art. Little by little the pic- 
tures sift themselves, and one settles down to having a very few 
objects of any special regard. 

Striking pictures are seldom among the best ones, and telling 
effects soon disclose their own trick. In the great European gal- 
leries it is such paintings as the man with the torn glove by Titian 
and Francia's 'Taciturn,' a quiet-hued, shadowy head in the 
Louvre, Moroni's « Tailor,' in the National Gallery, and the grey- 
eyed portrait of a young man by Titian in the Pitti Palace, which 
keep their live place in the memory when the big historical and 
religious pictures have faded utterly into confusion in the mind. 

The first impression made by the Academy Exhibition is not so 
strong this year as often before ; for this season one sees in room 
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